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Public Events

Saturday, 8 January, Exhibition Open: 4pm
Opening Event and collective performance ¢
with Jens Haendeler, Raneem Ayyad, A

Sunday, 9 January, Exhibition Open: 4pm
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with Omar Hmidat and AMQF

Monday, 10 January, Exhibition
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We cannot do without origins:

they root our sense of home and
nurture the movement of the life we
breathe. Our project senses the quest
for roots as an expression of radicality
(cfr. for Latin radicalis as root). The
process of encountering one’s own
origins, unravels the uprooted self -
such a journey takes us across times,
spaces, memories, generations,

& borders, genders. This movement,

characterized by vulnerability and

A cultural ambiguity, as well as plural
identities and porous meanings, leads
us to a re-formation of the shifting

» borders that define our fluid identities.
A journey towards origins that re-turn
their sense to life, to the movement
they give birth to, unlocking their
vitality, and healing their violation.

Radical Return as Translation

Andrea Cassatella, Monika Dorniak, Mahar Musleh, Ali Nanah
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This exhibit emerges from our
collective and individual reflections
on the concepts of beauty and home.
| We take up bell hooks’ concept of

# homeplace—spaces where we need

P not translate ourselves, but where

we reign as the subjects of our own

” lifeworlds —and of Christina Sharpe’s
concept of beauty as method—that
even in the wake of utter destruction,
there is assertion of life. The exhibited
works by Raneem Ayyad and Bisan
Jaffari give expression to hooks and
Sharpe’s calls to see beauty as a
contingent knowledge, as a sacred
knowledge registered in the body
and soul through sensory experience.
They invite us to consider how our
interior worlds get translated to the

a exterior not through words as such,

§ but as David Macdougall writes, in

§ moments where “showing becomes

P @ way to say the unsayable.”

Laura aca Ruiz, Raneem Ayyad, Bisan Jaffari
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Raneem Ayyad
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Weekend’s Memories With Grandparents
Sondos Zaghari
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Archive of S

Christin Alhalabi (in collaboration with Sohaib Alzoubi)




We, the Palestinian people,

did not survive 100 years of
colonialism by chance or by

the grace of the occupier.

Rather, our social and political
fabric has always been moving

8 us to confront and stand up to

this killing machine and all its

l attempts to eliminate the Palestinian
people politically and socially.

One of the most important pillars of

"'* this social fabric is a traditional social

value called ‘owneh (engl. “aid”).
We have looked at more than

one practice of 'owneh and
studied it historically and how it is
transmitted between generations,
as well as the impact of the
changing political reality on it.

Grassroot Practices
Ziad Faraj, Omar Hmidat, Bisan Hammid,
Ahmed Obaid, Nawal Salaymeh
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al-’owneh in translation

Bisan Hammid and Ahmed Obaid




al-naqout
Nawal Salaymeh
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Grounded in a collective inquiry into
space and the way it configures social
and political relations in Palestine, the
group presents a series of projects
that operate on several registers.

The first exposes the violence

of settler-colonialism as it
materializes in space, and the
second explores the possibility

of collectivity and conviviality in

the space of the camp, in spite of

the violence that conditions it.

Space

Nadine Fattaleh, Anas Alkhatib, Anas Saifi, Abigail Toomey
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From Area A to Area A
Journeying Through an Occupied Lanc
Anas Alkhateeb, Abigail Toomey
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Maath Musleh, Mahar Musleh,

Ali Nanah, Ahmed Obaid,

Anas Saifi, Nawal Salaymeh,
Ammar Shamroukh, Abigail Toomey,
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This is a collective glossary, a set of terms and ideas made or
gathered by participants of the Critical Practice Studio.

Collective glossaries are a method of thinking together: a process of
building a conceptual toolbox from which all can pick up ideas and
concepts to work with. The process of making a glossary involves
thinking closely through terms, resisting the way certain definitions
have fossilised, and finding new resonances within and across
languages.

Right at the beginning of the studio, in June 2021, each of the cluster
groups gathered to talk through what they had been thinking through
recently, discovering commonality and tensions across each other’s
thinking. Each group produced an initial glossary, sketches generated
from focused conceptual congregation.

What follows is a snapshot of everyone’s thinking in January 2022, as
the first year of the studio draws to a close. Participants each donated

one or two terms to the glossary — things they had been thinking
with, or tools they had been using, a gathering of thoughts.

No glossary is ever finished. It is our hope that the study, the
imagining otherwise, the collective thinking that surged throughout
each of the clusters continues beyond the studio, that these tools
continue to be put to use, or — if they are no longer useful — that they
be discarded and new ones made in their place.

Jacob Bolton & Jacob Bertilsson (‘the Jacobs’)




Ll / Al Nagout
A concept related to Arab communities, that expresses the sense of gen
and family cooperation. It's likened to happy occasions; some may consider it as
a gift! But it's true meaning is different; for example, a gift is something that can be
a pure choice, while the deep meaning of respect that Al Nagout provides, makes
not exercising generosity a shameful and disrespectful attitude, one that is even
offensive in some cases, which is totally undesirable in Palestinian communities in
particular.

— Nawal Salaymeh

iigll / Al-Owneh
Al-Owneh isn't simply a mass movement of people: it can happen within family,
between friends, or even just amongst two people. It can be spontaneous; it is
characterized by mutual respect and love of neighbors. When defining Al-Owneh,
we turn to illustrative examples which demonstrate it in practice; this is how Al-
Owneh shows up.

— Bisan Hammid

Al-Owneh is an Arabic word, it literally means ‘the assistance’. The idiomatic
meaning of Awneh for us, as a Palestinian people, is to facilitate people’s lives in

the same society and to solve their problems through collective values. Another
meaning is to achieve equality between people in one society. However, there
is no fixed definition of Al-Owneh, because it is based on people’s experiences.
Therefore, we cannot depend on Awneh'’s definition alone but have to translate
it on the ground. Historically, the values and the principles of Awneh stemmed
from religion, ethics, and culture. Then, Al-Owneh (as a practice) originated out
of necessity. To clarify, people's needs were based on agriculture, and they had
primitive equipment; as a result, one could not control their resources alone. So, a
person need assistance from their neighbors, and the neighbors need assistance
from them to harvest their lands; then they share the benefits of all the lands
between them. By adopting these actions as a way of living, the Awneh was
established as a daily life practice. Thereafter, it developed through generations,
until it became a habit, an everyday lived practice. However, as a result of the
industrial revolution, the actions of Al-Owneh are no longer necessary nowadays.
So, why is Al-Owneh needed for people? In the project, individuals record their
experiences with Al-Owneh in an attempt to answer this question.

— Ahmad Obaid

Bretselhaft
An untranslatable German adjective of Yoko Tawada's own invention that
combines the words "mysterious” and “pretzel”. It points towards a kind of German
soul, or sensibility.

— Raj Chakrapani

Catering
The food supplies that one provides as a type of hospitality.
—Nawal Salaymi

Cooperation
The process of working together to the same end.
—Nawal Salaymi

Generosity
The quality and the manner of giving, which is the leading trait in the Arab
Palestinian communities.

—MNawal Salaymi

Home
A physical or non-physical place where the living and the dead coexist; a place
where memories are formed. A home might be defined by a street, a wall, a door,
or a roof, not just by its size and shape. In the Palestinian refugee camp, for
example, the living and the dead exist together amongst the streets.

—Raneem Ayyad & Bisan Jaffari

Hospitality
The friendly and generous reception and entertainment of guests, visitors, or
strangers.

—Nawal Salaymi

Loyalty
The quality and trait of belonging.
—Nawal Salaymi

gl / Masha'a

All that is in common. Masha'a is a common space among people: no one gives
it, no one takes it, everyone uses it; it is a shared feel of non-ownership, without
division. Masha'a is what is widespread, material or otherwise, and therefore
functions a a kind of collective sense or evidence. Masha'a goes beyond the




dichotomy of public/private: it is the (re)affirmation of the existence Dfr

beyond the public and the private. One verb among many for Ma_sha aina
Tashyye' [+, meaning to follow, to seek, keep close 10 somelh|ng: and support
it. Things are Masha’ only by an integrated, involved practice, exercised through

= le.
collectivism among peop —Omar Hmidat

4. | Metchacha _ _ ¥
From the term ‘Sakaba’, meaning ‘poured’, denoting generosity and fertility. A
garden or an agricultural piece of land located between the outer fence of a
Palestinian home and the exterior walls. In the 80s they're commonly planted,
for Palestinians to become self-sufficient during the struggle, blockade, and the
colonial political situation.

Memories . _
A collection of scenes, scents, words, actions, feelings, and food connected with

the past. Memories become part of someone’s identity and pe_rsonglity. They are
stories hidden in the unconscious mind, coming out when similar things happen.
They exist at the childhood house, ata grandparents’ house, in the streets of the

known and unknown cities. They exist in our dreams. _
— Sondos Zaghari

(Multi-cultural) Rootedness =
The standard definition of cultural roots, especially when linked to the (artificial)
construct of national borders, usually provides us with only the capacity for
a dualistic growth. This restricts our movements, both physiological and
psychological. Thinking beyond this model, through other definitions of ‘roots’,
we can turn to biology for a non-hierarchical, rhizomatic and multi-rooted growth,
which resembles our ambiguous, hybrid identities. A combination of both concepts
would allow for a much more open-ended, less culturally limited sense of
‘rootedness’: a multi-layered and porous entrenchment in a fluid, ever-changing
sociality.

— Monika Dorniak

Non-place
A term used by Marc Augé to describe a transitory place that renders people
anonymous, such as an airport. This term can be used to think about checkpoints
in the Palestinian context, as described by Palestinian scholar Helga Tawil-Souri.
| am interested in examining the ways in which a nonplace is a place and the
potential of nonplaces to hold significance through their transient qualities.

— Abigail Toomey

Object

I’vel been thinking about what it means to ask someone to link their story to an
object. It gets very tricky to express emotions about home and identifying through
material. Home is not material, a lot of things in life are intangible let alone
expressable in language. I've been thinking about language, how to communicate
and translate oneself? In tangible and intangible ways.

— Christine Alhalabi

Revolution

The English word for revolution, i.e “revolution”, which originally meant the act
of revolving (usually around something, but not necessarily), descends from the
Latin verb “revolvere”. The following list of meanings can be seen next to the
aforementioned verb in a dictionary: “roll back, unrell, unwind; happen again,
return; go over, repeat”. This rather impressive multiplicity of signification is
achieved by combining the all-too-known prefix “re-“ (back, again) with the verb
“volvere” (to roll). In this sense, we can understand the turning, and re-turning of
our planet, the galaxy, the universe, and everything. Everything returns, sun, day,
night, memories of mouth-watering rolled up vine leaves in grandma'’s house, of
simpler times in the innocent Anglo-Germanic countryside before the corruption
of industrialisation, of that glorious moment when we left the water, shook off our
scales, and decided that we like air now.

— Ali Nanah

Sling bag
A piece of fabric to carry a damaged part of your body. A sling bag carries a part
of yourself that has been severed but is always there with you, when you walk
around, eat, talk to friends and in all other activities.

— Raj Chakrapani

== [ Tashyee

In Palestine, when we all walk in the funeral of a martyr, we call that Tashyee’,

a form of the noun Masha'a, derived from the word ‘Sha'a’, Tashyee is a kind of
support, walking by and with and for. It is the exercise of someone'’s ideas, and the
commoning of their bodies, so the martyr becomes for all, as he died for all.The
Israel government has tried hard to eliminate the Tashyee of martyrs. To them, the
funeral walk is the only moment where many people get into a direct interaction
with a body of a martyr.

— Omar Hmidat
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Short Bios

Jens Haendeler is a transdisciplinary
landscape architect currently holding an
appointment as Program Head of the Urban
Studies & Spatial Practices Program at the
Al-Quds Bard College for Arts and Sciences.
Jens has an MA Landscape Architecture from
the University of Greenwich (2016), holds
chartership with the Chamber of Architects

in Germany, (AKNW) and has been a
journeyman in Landscape Construction and
Horticulture since 2011. His artistic research
and pedagogical practice is concerned with
landscape and common memory production,
performativity, (landscape) and/as archive, and
the role of landscape in the context of colonial
modernity and subaltern struggles.

Laura Menchaca Ruiz is a visual
anthropologist and media maker from the
borderlands of the U.S. Southwest. Her
research and visual work are rooted in multi-
sensory ethnography, epistemologies at “the
margins,” feminist, gender and sexuality
studies, decolonial approaches to space and
place, and beauty as a method (see Saidiya
Hartman, 2019 and Christina Sharpe, 2019).
Laura is a Visiting Assistant Professor in the
Division of Humanities and the Practicing
Arts at Al-Quds Bard College; Co-Founder
and Creative Director at Element Media; Co-
Founder of the feminist filmmaking collective,
Ethnocine; and a Producer for the Bad
Feminists Making Films podcast. Her creative
work celebrates the marks that people make
on the world, highlighting the extraordinary
in the ordinary, and her scholarship explores
the reach for autonomy amidst marginalizing
constraint. Her approach to all her work
treasures the local, the small-scale, the
personal, the eccentric, the intimate—whatever
is made out of love and caring and respect.

Omar Hmidat is a Palestinian researcher,
community organizer, and filmmaker and holds
a MA Research Architectue from Goldsmiths,
University of London. He received a Bachelor
degree in Media Studies and Political Science
from Al-Quds Bard College for Arts & Sciences
in 2019. His professional practice sets at the
intersection of culture, politics and media
through a spatial lens as a way to track the
history of human practices within the space.
He produced his first research documentary
film Writing on Sidewalks in 2018, which
sought to investigate and reconstruct
thoroughly a history from the 1970s onwards
of political utilization of space in Dheisheh
Refugee Camp: Graffiti and walls as ways of
communication but also a tool for political and
social organization. Omar has worked and
collaborated with many local and international
institutions on social and spatial projects and
researches.

Christin Alhalabi is a story enthusiast

who is working towards cultivating deeper
connections with the world she lives in. She
studies Ethics and Politics and Literature and
Rhetoric at Bard College Berlin.

Max Weiss (Princeton University) studies

the cultural, intellectual, and literary history

of the modern Middle East, and holds a

joint appointment in the Department of Near
Eastern Studies. He is the author of In the
Shadow of Sectarianism: Law, Shiism, and
the Making of Modern Lebanon (Harvard UP,
2010); co-editor (with Jens Hanssen) of Arabic
Thought Beyond the Liberal Age: Towards an
Intellectual History of the Nahda(Cambridge
UP, 2016), and Arabic Thought Against the
Authoritarian Age: Towards an Intellectual
History of the Present (Cambridge UP, 2018);
and translator, most recently, of Dunya Mikhail,
The Beekeeper (New York, 2018), and Nihad
Sirees, States of Passion (London, 2018). He
earned a Ph.D. in Modern Middle East History
from Stanford University, held postdoctoral
fellowships at Princeton University and the
Harvard Society of Fellows.

Anas Alkhatib is a Palestinian committed and
determined architect and researcher based in
Dheisheh refugee camp in Bethlehem, with a
big interest in research-based design, critical
thinking, and strong skills in communication.
Interested and focusing on architecture as a
political act and a medium for investigative
research. Very enthusiastic about data-
mining, visualizing, mapping events, urban
studies, human rights violations, and spatial
reconstruc- tion.

Andrea Cassatella obtained his PhD in
Political Philosophy from the University of
Toronto in 2015, where he also served as a
Lecturer in Social Sciences in 2015 and 2016.
From 2017-2019, he was Assistant Professor
of Humanities and Head of the Core Division
at Al Quds Bard College for Arts and Sciences,
Al Quds University in Jerusalem, Palestine.

In 2019-2020 Andrea was Research Fellow

at Columbia Global Centers | Amman, and a
Research Fellow at Stellenbosch Institute for
Advanced Study, South Africa, in 2020. Andrea
researches and teaches in the area of political
philosophy, postcolonial/decolonial thought,

as well as religion and politics. Prior to his
doctoral studies, he served as Community
Service Officer for the United Nation High
Commissioner for Refugees missions in
Bosnia Herzegovina and Djibouti.

Raneem Ayyad, a young architect with
extensive experience in critical thinking,
architectural design, and examining research
methods. | believe in accumulating knowledge
via understanding societal transitions

and milestones in relation to the urban
environment, as well as using architectural
skills for documenting and disseminating
knowledge, using cartography, sketching, 3D
modelling and visual graphics

A

Nadine Fattaleh is a Palestinian writer and
researcher from Amman. Her work focuses

on spatial practices through cartography and
film. She previously worked on projects at the
Center for Spatial Research, Studio-X Amman,
and MMAG Foundation, Amman. Nadine is
currently the OSUN Fellow in Human Rights
and the Arts at Bard College.

Rajnesh Chakrapani is a poet, translator, and
filmmaker and holds an MFA from the lowa
Writers’ Workshop. Currently he is a Fulbright
Fellow to Romania where he will translate an
Anthology of Contemporary Roma Poetry. His
chapbook of poems Brown People who Speak
English is published by Guesthouse Press
and he is a winner of a Pen/Heim Translation
award and the David Hamilton Prize from the
lowa Review. His work is placed in Asymptote,
Lana Turner, Speculative City, Triquarterly,
Literary North, Sequestrum, and http://Crevice.
ro.

Ziad Faraj is a Palestinian resident from
Bethlehem, West Bank. He is a freelance
consultant in social development and finished
his PhD in social work and social care from
University of Birmingham,UK. Currently, he
works with the Palestinian Ministry of Social
Development as a fulltime consultant. The
focus of my Profesional and academic work
is community organization and grassroots
development. Over the last ten years, he
served many local and international clients
through fixed time consultancies in areas of
youth, research, local government, Institutional
Development, and more.

Monika Gabriela Dorniak is a German-Polish
artist with an interdisciplinary background

in choreography, psychology and design,

who often merges media — specifically
performance, (textile) sculpture, workshop,
video, photography. In her multimedia practice
she is exploring the structures of the Self
through a multifaceted analysis of body, mind
and environment, by taking into consideration
the regressive history of the domination of
nature, and social power structures. Her auto-
biographical research on intergenerational
trauma, migration and belonging is carried
forward within her ongoing collaborations

with scientists and diverse communities.

As an artist she has presented her works

at international institutions, such as Tate
Exchange in Tate Modern London (2017 &
2018), Foreign Affairs Festival at Berliner
Festspiele (2014) and Arts Catalyst in London
(2016), and as guest lecturer at Al-Quds Bard
College in Palestine (2018), Chelsea College
in London (2017) and Garage Museum in
Moscow (2019). Dorniak holds a Master
Degree in Art and Science (Department Fine
Art) from the Central Saint Martins in London
(2017).
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Ahmad Fuad is a 23 years old student,

writer, and thinker living in Dehisheh camp,
Bethlehem, Palestine. He is majoring in
political economics, and works interdisciplinary
in between urban studies, spatial practices and
media studies. Ahmed is invested in writing,
fighting, and playing oud, an eastern musical
instrument. His struggle aims to reclaim
oppressed people’s rights across the world.

Sondos Zaghari is a Palestinian woman
based in Jericho. She is a student at Al-Quds
Bard College for Art and Sciences in Palestine
with a major in Literature and Society and a
minor in Urban Studies and Spatial Practices.
She is interested in social studies and
children’s literature and is currently working on
her senior project which is related to children’s
Literature and is currently writing stories

about Palestinian girls in their adolescence,

to highlight some of the challenges that
Palestinian girls face in everyday life related to
identity, society, and occupation.

Bisan Jaffari is a researcher and a social
activist who won the National and Diaspora
Creativity Challenge Award for Youth Initiatives
as part of the Masahat (Spaces) initiative,
which seeks to sustain social relations through
public spaces. now Postgraduate birzit
university master degree for specific program

( gender and development) She holds a
Bachelor’s degree in Media from Al-Quds
University and Refugee Studies from Bard
College. She researched and wrote several
papers assessing the political situation through
the Palestinian National Archive, and on
women and asylum with SOAS university. She
also worked as a project coordinator for the
southern refugee camps in Gaza with UNRWA
and GIZ.

Jacob Bertilsson

Maath Musleh is a Palestinian academic
from Beit Safafa in occupied Jerusalem.
Maath currently holds a Ph.D. position in
Biomedical Visual Analytics at TU Wien. His
planned research is on the topic of “Visual
Analytics for Pediatric Brain Cancer Therapy”.
From 2019-2021, he received the SISGP
scholarship to complete an MSc in Social
Media and Web Technologies at Linnaeus
University in Sweden. He also carries an MA
in Political Journalism from City University in
London. In 2018, his research on the Zionist
policies against the boycott movement was
published by MASART research center in
Ramallah. The research examined the policies
against BDS, as well as explored connections
and comparisons between the South African
boycott movement and BDS.

Jacob Bolton

Mahar Musleh is a Palestinian woman who
has been working in the field of refugee access
to education for the past ten years. Through
managing different projects, Mahar has
constantly worked with underprivileged youth
and refugees to give them the tools and skills
needed to access good quality education amid
the widespread inequalities and injustices.

Amar Chamrukh is a Palestinian

social worker born and raised in

Dheisheh refugee camp in Bethlehem.

He received his Business and
Administration Diploma from

Bethlehem University. However,

Amar’s work is more social and with

the local communities. He is a

member of different local

organizations and social bodies. From

there, he organizes activities and

social development initiatives to

develop the life and well being of the

local communities in Bethlehem and
beyond.

He is Coordinator of international relations in
Palestinian youth Action center for community
Development-LAYLAC

Abigail Toomey is an undergraduate student
at Bard College studying Human Rights

and Middle Eastern Studies with a passion

for learning, creating and critically thinking.
Activist and organizer with Bard Students for
Justice in Palestine. Interested in translating
academic and activist work through different
mediums such as live art, visual mapping, and
sound.

Ivonne Santoyo-Orozco

Ali Nanah is a translator and author from
Syria. He graduated from Bard College
Berlin with a degree in humanities. He works
on themes of temporality, becoming, and
metamorphosis.

Sa’ed Hmidat has a BA in Human Rights

and International Law from Al-Quds Bard
College. He has over six years of experience
in community service, voluntary work, and
project coordination at local organizations such
as Laylac Youth Action Center for Community
Development at Dheisheh refugee camp.
Sa’ed worked closely with Palestinian refugees
and internationals and held workshops,
orientations, and training on different themes:
human rights, community liaison, leadership,
and political tours. He is also a member of the
legal committee of the National Platform of
Unified Action “Lejan”.
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Khader Handal is co-founder of Element
Media. He is a web designer, full stack web
developer and digital media specialist with
over ten years of professional experience

in the industry. Based in Bethlehem, he
specializes in custom web design and
development, graphic design, integrated media
campaigns and video production. His expertise
is in developing stylized, multi-layered and
engaging digital media that enhances client
brand power and broadens their audience
reach.

Nawal Salaymeh, a social activist, grew up

in Palestine. Nawal has a BA in Human rights
from AlQuds Bard College. She works as a
Life Skills Trainer with school students. She is
interested in advocacy and human rights.
Besides, as a member of the Think- Tank
team with Palestinian Vision Organization,
wherein 2018, she had the chance to present
her research on ‘the law of nationalism and
the violation of international law enforcement
by the Israeli occupation’ to advocate
internationally at the EU in Brussels and to the
UN in Geneva.

In the short term, she is working on a master’s
application in Translation and Humanitarian
Law.

Anas Saifi is a Palestinian filmmaker, former
prisoner, and artist from Dheisheh Refugee
Camp. In his artistic research he explores the
intersections in between the social-political life
in Palestine. He has worked with videography,
music, video archives, architecture, and paint
and graffiti as media of expression. Anas is
currently the host of the Al-Madafah project

in Dheisheh with the A.M. Qattan Foundation
Mosaic Rooms, London, and studies Film

and Directing at Dar al-Kalima University in
Bethlehem.

Rami Fararjeh, editor, screenwriter, and
palestinian filmmaker, worked in many
Palestinian films as a screenwriter, script
supervisor and assistant director, holds a BA
in filmmaking, majoring in drama directing from
Dar Al Kalima University of Arts and Culture,
social worker, and volunteer in local and
international institutions, And a former official
for the media department at Lailac Foundation
- Dheisheh camp.

Rami touches on many social and political
topics in his cinematic scripts, where he
produced his first movie in 2017, which took a
psychological aspect in which he talks about
dance as a language of communication, and
a scenario like “ Con-kill “ in which he tried to
present his view of capitalism as a political and
economic system that must be ended, And
the movie “The Road to Al-Makhrou ”, through
which he talked about religious, political and
social issues that happened with him during
the Corona period in Palestine.



