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to translate (v.)

early 14c., “to remove from one place to another,”
also “to turn from one language to another,”

Usually translation is associated to the Latin ‘translatio’ =
to carry across/over. The term is also close to the meaning
of the Greek “metaphora” (=transference, to carry across)
but has a distinct sense to the extent that it is primarily
associated to the passage of meaning from one language
to another. Translation foregrounds place and language as
interrelated matters that situate our linguistic vocabulary
and epistemic horizon and thus shape the frame of
reference within which our social, architectural, and
political life and practices take place.



The exhibition translations / gLlis
showcases artistic, architectural,
performative, multimedia and literary
works, relating to “translation” as a
practice of invention/transformation,
commoning, memory-making,
(dis-)location, and healing.

Epistemically emerging from Dheisheh, Palestine, and
geographically located in the Haus der Statistik, Berlin,
the exhibition will provide a performative space for critical
reflections on “translation” as a question that cuts across
and undergird a wide range of realms: linguistic and literal,
epistemic and representational, political and social, as well
as architectural and artistic. This exhibition—we hope—
will become a place of performing radical translations,
and weaving and extending rhizomatic connections.

The exhibition is based on the works of over 30 individuals
who have first assembled during the Critical Practice
Studio / 56Ul iw,ll gl (CPS) in the summer of 2021.

The CPS is an ambitious post-disciplinary and bi-lingual
intensive program conducted in both Arabic and/or
English. The term-long pilot program saw three stages
materialize in between 2021 and 2022: a reading week, a
week-long hybrid residency that took place online and in
Dheisheh, Palestine, and the in-person exhibition of our
participants’ projects in Berlin from the 8th to the 12th of
January 2022. The CPS seeks to bring together students,
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scholars, artists, architects and activists from a local and
trans-national network of institutions and communities
both in Palestine and across the globe.

The 2021 Critical Practice Studio is supported by a wide
range of individuals and institutions from Dheisheh,
Palestine, and abroad.

Our program has received a grant from the Open Society
University Network (OSUN) and is institutionally hosted at
Al-Quds Bard College and the Urban Studies & Spatial
Practices program.

Established in 2009, Al-Quds Bard College for Arts and
Sciences (AQB)—host institution of the Critical Practice
Studio—is a unique and comprehensive academic
partnership between Bard College in New York and Al-
Quds University in Palestine. AQB provides a liberal arts
and sciences education to Palestinian students, granting
dual U.S. and Palestinian accredited degrees for a
Bachelors of Arts in nine disciplines, as well as a Masters
of Arts in Teaching for in-service Palestinian teachers.
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The Urban Studies & Spatial Practices Program at Al-Quds
Bard critically investigates the role of cities and space
within the context of historic and urgent architectural,
political and social transformations. The program
positions itself at the intersection of critical theory and
spatial practices, offering an education that is unique
across Palestine and further afield, preparing students for
the study of postgraduate degrees, or professional work
within planning offices, design practices, NGOs, or local
governmental organizations in fields related to territorial
and social transformations, the architecture of urban and
rural spaces, design, sustainability studies, the spatial
analysis of society, culture and everyday life.

The Open Society University Network (OSUN) is a new
global network of educational institutions that integrates
learning and the advancement of knowledge—in the
social sciences, the humanities, the sciences and the
arts, on undergraduate and graduate levels—across
geographic and demographic boundaries, promotes civic
engagement on behalf of open societies, and expands
access to higher education for underserved communities.
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exhibition program

location

Haus der Statistik
Haus A
Karl-Marx-Allee 1
10178 Berlin

opening days

Saturday, January 8 — Wednesday, January 12, 2022

opening hours

daily from 4pm to 8pm



Public Events

Saturday, 8 January, Exhibition Open: 4pm to 8pm
Opening Event and collective performance @ 5pm,
with Jens Haendeler, Raneem Ayyad, Anas Saifi

Sunday, 9 January, Exhibition Open: 4pm to 8pm
Al-Madafah/hospitality session @ 5pm,
with Omar Hmidat and AMQF Mosaic Rooms

Monday, 10 January, Exhibition Open: 4pm to 8pm
Lecture Performance Walking In Two Directions (At The
Same Time) @ 5pm, Monika Dorniak

Tuesday, 11 January, Exhibition Open: 4pm to 8pm
Lecture Performance Translations of Hospitality @ 5pm,
Raj Chakrapani, Sondos Zaghari, Christin Alhalabi
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We cannot do without origins:

they root our sense of home and
nurture the movement of the life we
breathe. Our project senses the quest
for roots as an expression of radicality
(cfr. for Latin radicalis as root). The
process of encountering one’s own
origins, unravels the uprooted self -
such a journey takes us across times,
spaces, memories, generations,
borders, genders. This movement,
characterized by vulnerability and
cultural ambiguity, as well as plural
identities and porous meanings, leads
us to a re-formation of the shifting
borders that define our fluid identities.
A journey towards origins that re-turn
their sense to life, to the movement
they give birth to, unlocking their
vitality, and healing their violation.

Radlical Return as Translation
Andrea Cassatella, Monika Dorniak, Mahar Musleh, Ali Nanah
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Walking In Two Directions (At The Same Time)
Monika Dornia

In her new lecture performance ‘Walking In Two
Directions (At The Same Time)’ the German-Polish artist
Monika Dorniak is reflecting on the (apparent) paradox
of bringing together a multiplicity of roots in a singular
bodily cartography. Repetitive physical gestures and
analytical details meet spoken reflections — all supported
by a crafted material structure that unfolds itself within
the mental dialogue between the artist, the audience and
present threads of the past. In her multimedia practice
the artist often connects wearable sculpture, written and
recorded word, performance and painting — all of which
will be newly intertwined in her solo performance.
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I, The Translator: A Portrait of Blind Tiresias
Ali Nanah

This exhibit will consist of a mix between playful narration,
theoretical work, and illustrations by Ava Simonds.
The exhibit will turn to the terms of vision, identity and
subjectivity that have been established (by Plato) as
the privileged categories by which truth is acquired. |
will contrast these categories with the figure of Tiresias
who is blind, metamorphic (i.e non-identitarian) and non-
subjective (only a messenger of the beyond) and despite
these termsthat he has (actually precisely because of them)
he is able to tell truth (to prophesy). | argue that Tiresias
presents a different understanding of subjectivity, one
that is defined by metamorphosis: the subject as a mere
translator of the beyond (or the other, or the outside), and
not an original author. The act of translation here means
hermeneutics, production by means of metamorphosis.
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This exhibit emerges from our
collective and individual reflections
on the concepts of beauty and home.
We take up bell hooks’ concept of
homeplace—spaces where we need
not translate ourselves, but where
we reign as the subjects of our own
lifeworlds —and of Christina Sharpe’s
concept of beauty as method —that
even in the wake of utter destruction,
there is assertion of life. The exhibited
works by Raneem Ayyad and Bisan
Jaffari give expression to hooks and
Sharpe’s calls to see beauty as a
contingent knowledge, as a sacred
knowledge registered in the body
and soul through sensory experience.
They invite us to consider how our
interior worlds get translated to the
exterior not through words as such,
but as David Macdougall writes, in
moments where “showing becomes
a way to say the unsayable.”

Thresholds of the Story / &S\ Olse
Laura Menchaca Ruiz, Raneem Ayyad, Bisan Jaffari
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Martyrs are Back
Raneem Ayyad

“Portraits of neighbours are all over the walls at home.
Their eyes are fixed on us, and ours are drawn away from them”.

This is how Shadi Zaqtan characterizes Palestinian
martyrs in his song “News,” calling them “neighbors” who
live in the Palestinian “place.” and this was how | felt the
first time | walked through the alleys of a refugee camp in
2019, which were teeming with people walking, posters of
martyrs next to them on the walls, as if it were a home that
brought the living and the dead together, and it seemed
to me that the posters of the martyrs held me responsible,
so | started collecting them as if they were my things.
The place could be arefugee camp, a city, atown, a house,
awall, apower pole, or adoor. Arectangular poster, 420 cm
long and 297 cm wide, becomes the new martyrs’ place. It
is printed and glued dozens of times. This work examines
the martyr’s presence in the Palestinian landscape through
the “poster,” and presents a set of posters collected over
the last two years from various camps including Balata,
Jenin, Qalandia, Qaddoura, Al-Amari, and Deheisheh,
and placing them in a single visual scene in an imagined
homeland that gathers their geographical diaspora, and
attempting to liberate them from the template or the frame
in which they were reduced.
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Based on their collective work
during the summer and fall of 2021,
Raj Chakrapani, Sondos Zaghari,
and Christin Alhalabi curate a
series of objects and narratives

for the audience to interact with.

Translations of Hospitality
Max Weiss, Raj Chakrapani, Sondos Zaghari, Christin Alhalabi
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Lyrical Essay: Translations of Hospitality
Raj Chakrapani

A lyrical essay involving maps and photos, documentation
of our meetings, and including interviews and discussions
from our shared work during the summer and fall.
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Weekend’s Memories With Grandparents
Sondos Zaghari

A story of a girl recalling her memories in her grandparents’
house on one of the weekends during her childhood.
The story shows the relationship of the girl with her
grandparent’s house as a way to elaborate on many topics
connected with the Palestinian heritage. Recalling her
memories, the girl mentions a story of her experience with
picking fruit from the trees, herself helping her grandmother
with preparing bread, and going with her grandmother
to a Palestinian wedding party in the neighborhood and
noticing the Palestinian traditional embroidered dress.
The story is directed to Palestinian children/ teenagers
especially those who live in the diaspora to connect them
through the story with part of the Palestinian heritage.
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Archive of Syrian Stories
Christin Alhalabi (in collaboration with Sohaib Alzoubi)

Christin and Sohaib collected stories told by Syrian
women, answering the question: “tell us an important
story to you about something you experienced in the
last ten years, and link it to an object”. The aim was to
investigate the changing gender roles before and after the
revolution, but it ended up being about storytelling itself,
and how important it is to create a community.
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We, the Palestinian people,

did not survive 100 years of
colonialism by chance or by

the grace of the occupier.

Rather, our social and political
fabric has always been moving

us to confront and stand up to

this killing machine and all its
attempts to eliminate the Palestinian
people politically and socially.

One of the most important pillars of
this social fabric is a traditional social
value called ’owneh (engl. “aid”).

We have looked at more than

one practice of ‘owneh and

studied it historically and how it is
transmitted between generations,
as well as the impact of the
changing political reality on it.

Grassroot Practices
Ziad Faraj, Omar Hmidat, Bisan Hammid,
Ahmed Obaid, Nawal Salaymeh
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al-’owneh in translation
Bisan Hammid and Ahmed Obaid

al-‘owneh is aconcept and avalue that is actively practiced
in Palestinian society, and it is characterized by mutual
respect and love of a community’s neighbors. al-‘owneh
is a value that shows up in mass movement and between
family and friends alike. This project aims to recover the
understanding of al-‘owneh by conducting interviews with
members of different segments of Palestinian community
and society, gaining an understanding of the concept
through Palestinians’ practice of al-‘owneh in their day to
day lives. Interviewees range in age and live in diaspora
and occupied Palestine. This project aims to be a living
translation of al-‘owneh; a concept which is integral to
Palestinian identity.
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al-naqout
Nawal Salaymeh

al-naqgout is an idea which revolves around the cultural
base “one for all and all for one”. In this exhibit | portray
the sense of cooperation and of being hand-in-hand as
one big family that supports each other’'s members in
a number of ways, and especially in a financial one. al-
naqgout is a matter of showing support, care, empathy and
moral values one holds for the other. This ancient tradition
was delivered to us through generations past and its
continuous practice to preserve our people’s heritage. As
a concept, al-naqout has been created in order to help
newly married couples financially. I'm going to portray
‘al-nagout’ as an authentic societal custom and value,
practised as a concept, but with a changing action during
the time periods in Palestine.

The photos and accompanying texts will explore al-naqout
as a concept of solidarity and morality that an individual
shows for the sake of the group.
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Grounded in a collective inquiry into
space and the way it configures social
and political relations in Palestine, the
group presents a series of projects
that operate on several registers.

The first exposes the violence

of settler-colonialism as it
materializes in space, and the

second explores the possibility

of collectivity and conviviality in

the space of the camp, in spite of

the violence that conditions it.

Space
Nadine Fattaleh, Anas Alkhatib, Anas Saifi, Abigail Toomey
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From Area A to Area A
Journeying Through an Occupied Landscape

Anas Alkhateeb, Abigail Toomey

A Palestinian student films his weekly commute from
the Dheisheh Refugee Camp to Birzeit University. This is
not footage of a roadside journey through the undulating
valleys of Palestine, it’s a tour of a political reality inscribed
in the landscape. Here, A, B, C are not just letters, they are
spatial delineators. The “Green” line artificially divides the
land, and the “Green” ID, a color-coded identification card
issued only to Palestinians in the occupied West Bank and
Gaza Strip, affects all aspects of mobility.

The spatial and mental journey across various modes of
segregation reveals the everyday violence of exclusion
within  the dismembered Palestinian landscape.
Infrastructures of management and control, made visible
through categorizing peoples into colors and numbers,
serve to strip the space of Palestinian expression and
livelihood. The commute traverses a psychogeography
imbued with memories of home, feelings of trepidation,
and bouts of anxiety at points of trigger in which human
dignity is reconstituted both physically and mentally. We
translate the visual relation Palestinians have with space
and the ways in which technologies of subjugation are
deeply present in practices of mobility. Despite the single-
lane roads, the bridges and bypasses surrounded by walls
obscuring vision and movement, imagination still seeps
through and escapes the material hold of stone, barbed
wire and concrete.
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untitled
Anas Saifi

This performative and architectural exhibit will see a
performative conceptual “tour” through the Dheisheh
refugee camp and the artist’s house. The tour will take
us from his living room (al-madafeh) across his house to
where his family first put up tent after the ongoing Nakba
of 1948. Leaving the house, the artist will then take us
into the streets of the camp, narrowly enclosed by walls
of the houses-a type of common (al-masha) architectural
unit-that has has a history of being used as a space for an
anti-colonial education and radical political making.
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Christin Alhalabi
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Christin Alhalabi is a story enthusiast who is working
towards cultivating deeper connections with the world

she lives in. She studies Ethics and Politics and Literature
and Rhetoric at Bard College Berlin.
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Anas Alkhatib
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Anas Alkhatib is a Palestinian architectural engineer and
researcher based in Dheisheh refugee camp in Bethlehem,
with a rooted passion in research-based design, critical
thinking, specialist in Historical Documentation and
Restoration. He is co-founder of arch.incamps,

“r.j_;':u ¢ 5 o slx”, @ multidisciplinary architecture and
research collective. Interested in architecture as a political
act and a medium for investigative research, he has
worked as an Independent Researcher with Forensic
Architecture and is very enthusiastic about visualisation,
mapping events, urban studies, human rights and spatial
digital reconstruction.
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Raneem Ayyad is a young architect with extensive
experience in critical thinking, architectural design,
and examining research methods. She is interested in
investigating societal transitions and milestones in relation
to the urban environment, as well as using architectural
skills for documenting and disseminating knowledge,
using cartography, sketching, 3D modelling and visual
graphics. She is a founding member of the “Arch in Camp”
initiative, which is a multidisciplinary architectural studio
that focuses on the built environment of refugee camps.
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Jacobisaresearcher, writerand visual practitioner currently
at the Centre for Research Architecture, Goldsmiths. He’s
interested in logistics, prison, and extractivism.

He’s currently researching logistics as loss and the rise in
abandoned cargo ships. He’s also working on a project
surrounding the politics of lithium in Bolivia, looking at the
connections between the colonial grammar of geology,
political economy and indigenous land rights.

He’s also part of the Carceral Time Working Group, a study
initiative looking at prison expansion through the lens of
time and abolition
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Jacob Bertilsson
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Jacob Bertilsson is an artist and researcher engaged in
question around how digital technologies are reconfiguring
the visual language of ecosystem management. He holds
a BFA from the Willem de Kooning Academy in Rotterdam
and is currently part of the MA cohort in Research
Architecture at Goldsmiths University of London.
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Andrea Cassatella is a Senior Research Fellow at the
Makerere Institute of Social Research, Makerere University,
Uganda. His work cuts across the disciplines of philosophy,
political thought and anthropology, centering translation
as a method of critical inquiry and transformative praxis.
Andrea’s current work focuses on the thought of Frantz
Fanon and adopts his notion of psychic life to critically
rethink issues of political sustainability and knowledge
production in Africa. Before Joining Makerere, he was
Assistant Professor of Humanities at Al Quds University,
Jerusalem, and held research fellowships at Columbia
Global Centers | Amman, the Stellenbosch Institute for
Advanced Study, and the Merian Institute for Advanced
Studies in Africa, University of Ghana. Prior to his doctoral
studies, he served as Community Service Officer for the
United Nation High Commissioner for Refugees missions
in Bosnia Herzegovina and Djibouti.
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Raj Chakrapani
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Rajnesh Chakrapani is a poet, translator, and filmmaker
and holds an MFA from the lowa Writers’” Workshop.
Currently he is a Fulbright Fellow to Romania where he will
translate an Anthology of Contemporary Roma Poetry. His
chapbook of poems Brown People who Speak English is
published by Guesthouse Press and he is a winner of a
Pen/Heim Translation award and the David Hamilton Prize
from the lowa Review. His work is placed in Asymptote,
Lana Turner, Speculative City, Triquarterly, Literary North,
Sequestrum, and http://Crevice.ro.
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Monika Dorniak
Iloy9s Kge

Monika Gabriela Dorniak is a German-Polish artist with an
interdisciplinary background in choreography, psychology
and design, who often merges media - specifically
performance, (textile) sculpture, workshop, video,
photography. In her multimedia practice she is exploring
the structures of the Self through a multifaceted analysis of
body, mind and environment, by taking into consideration
the regressive history of the domination of nature, and
social power structures. Her auto-biographical research
on intergenerational trauma, migration and belonging is
carried forward within her ongoing collaborations with
scientists and diverse communities. As an artist she has
presented her works at international institutions, such as
Tate Exchange in Tate Modern London (2017 & 2018),
Foreign Affairs Festival at Berliner Festspiele (2014) and
Arts Catalyst in London (2016), and as guest lecturer
at Al-Quds Bard College in Palestine (2018), Chelsea
College in London (2017) and Garage Museum in Moscow
(2019). Dorniak holds a Master Degree in Art and Science
(Department Fine Art) from the Central Saint Martins in
London (2017).
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Ziad Faraj is a Palestinian resident from Bethlehem, West
Bank. He is a freelance consultant in social development
and finished his PhD in social work and social care
from University of Birmingham,UK. Currently, he works
with the Palestinian Ministry of Social Development as
a fulltime consultant. The focus of my Professional and
academic work is community organization and grassroots
development. Over the last ten years, he served many local
and international clients through fixed time consultancies
in areas of youth, research, local government, Institutional
Development, and more.
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Rami Fararjeh
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Rami Fararjeh, editor, screenwriter, and palestinian
filmmaker, worked in many Palestinian films as a
screenwriter, script supervisor and assistant director,
holds a BA in filmmaking, majoring in drama directing
from Dar Al Kalima University of Arts and Culture, social
worker, and volunteer in local and international institutions,
And a former official for the media department at Lailac
Foundation - Dheisheh camp. Rami touches on many
social and political topics in his cinematic scripts. His
works include “Con-kill“, (2017) and “The Road to Al-
Makhroh” (forthcoming).

Rami faces many difficulties in the process of producing
his films due to financial and professional obstacles, and
thus he aspires to develop the film industry in Palestine by
developing himself and people professionally at the local
and international levels.

Y o sl § dos ishrald g3 asliw 513 T e Aoyl el
05350 e dolo gyt aslusy o)l By 505lw SES dodauddl]
Ay geiall ekl s dsele e el g2V § prass Y delio §
& el puudty Bl Jduns dlgdg duloms Gluwie § gshin 5 disloiz] boyxin

Aiadll guine - Al Luwe

oo dilboind! dogai § dewlully dislozzl mudlshl (o sl ] aly Byl
A2l (a8l s 4d Suod Gl Bile Js) sl 2017 ple § oYl doald gl
el Ll e ddbowl ) 5,155 (5,8 sl Cus “Con-Kill” Jis 5 5lws cuolss
A oo Suss s gyl ] Gbll” olds Dl] e wy Y golaBly gl

opaadd § UgysS 878 Y5 de Chas dislozzly dewliws dind LLaS s

gy Llo OByma urun 4ol 2] dibos § Sbgmall o wasll sl d2ls:
.Qsdﬂg &,lz.u gy}tw.-u ul.c élj‘ol

contributors



Nadine Fattaleh
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Nadine Fattaleh is a Palestinian writer and researcher from
Amman. Her work focuses on spatial practices through

cartography and film. Nadine is currently the OSUN Fellow
in Human Rights and the Arts at Bard College.
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Jens Haendeler
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Jens Haendeler is a transdisciplinary landscape architect
currently holding an appointment as Program Head of
the Urban Studies & Spatial Practices Program at the Al-
Quds Bard College for Arts and Sciences. Jens has an MA
Landscape Architecture from the University of Greenwich
(2016), holds chartership with the Chamber of Architects
in Germany, (AKNW) and has been a journeyman in
Landscape Construction and Horticulture since 2011. His
artistic research and pedagogical practice is concerned
with landscape and common memory production,
performativity, (landscape) and/as archive, and the role
of landscape in the context of colonial modernity and
subaltern struggles.
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Khader Handal

Khader Handal is co-founder of Element Media. He is a
web designer, full stack web developer and digital media
specialist with over ten years of professional experience in
the industry. Based in Bethlehem, he specializes in custom
web design and development, graphic design, integrated
media campaigns and video production. His expertise is
in developing stylized, multi-layered and engaging digital
media that enhances client brand power and broadens
their audience reach.
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Omar Hmidat
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Omar Hmidat is a Palestinian researcher, community
organizer, and filmmaker and holds a MA Research
Architectue from Goldsmiths, University of London. He
received a Bachelor degree in Media Studies and Political
Science from Al-Quds Bard College for Arts & Sciences in
2019. His professional practice sets at the intersection of
culture, politics and media through a spatial lens as a way
to track the history of human practices within the space.
He produced his first research documentary film Writing
on Sidewalks in 2018, which sought to investigate and
reconstruct thoroughly a history from the 1970s onwards
of political utilization of space in Dheisheh

Refugee Camp: Graffitiand walls as ways of communication
but also a tool for political and social organization.
Omar has worked and collaborated with many local and
international institutions on social and spatial projects and
researches.
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Sa’ed Hmidat
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Sa’ed Hmidat has a BA in Human Rights and International
Law. He has over six years of experience in community
service, voluntary work, and project coordination at

local organizations such as Laylac Youth Action Center
for Community Development at Dheisheh refugee camp.
Sa’ed worked closely with Palestinian refugees and
internationals and held workshops, orientations, and
training on different themes: human rights, community
liaison, leadership, and political tours. He is also a member
of the legal committee of the National Platform of Unified
Action “Lejan”.
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Bisan Jaffari
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Bisan Jaffari is a researcher and a social activist who won
the National and Diaspora Creativity Challenge Award for
Youth Initiatives as part of the Masahat (Spaces) initiative,
which seeks to sustain social relations through public
spaces. now Postgraduate birzit university master degree
for specific program ( gender and development) She holds
a Bachelor’s degree in Media from Al-Quds University
and Refugee Studies from Bard College. She researched
and wrote several papers assessing the political situation
through the Palestinian National Archive, and on women
and asylum with SOAS university. She also worked as
a project coordinator for the southern refugee camps in
Gaza with UNRWA and GIZ.
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Laura Menchaca Ruiz
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Laura Menchaca Ruiz is a visual anthropologist and
media maker from the borderlands of the U.S. Southwest.
Her research and visual work are rooted in multi-sensory
ethnography, epistemologies at “the margins,” feminist,
gender and sexuality studies, decolonial approaches to
space and place, and beauty as a method (see Saidiya
Hartman, 2019 and Christina Sharpe, 2019). Laura is a
Visiting Assistant Professor in the Division of Humanities
and the Practicing Arts at Al-Quds Bard College; Co-
Founder and Creative Director at Element Media; Co-
Founder of the feminist filmmaking collective, Ethnocine;
and a Producer for the Bad Feminists Making Films
podcast. Her creative work celebrates the marks that
people make on the world, highlighting the extraordinary
in the ordinary, and her scholarship explores the reach for
autonomy amidst marginalizing constraint. Her approach
to all her work treasures the local, the small-scale, the
personal, the eccentric, the intimate—whatever is made
out of love and caring and respect.
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Maath Musleh
z.La.n KIEN

Maath Musleh is a Palestinian academic from Beit Safafa
in occupied Jerusalem. Maath currently holds a Ph.D.
position in Biomedical Visual Analytics at TU Wien. His
planned research is on the topic of “Visual Analytics for
Pediatric Brain Cancer Therapy”. From 2019-2021, he
received the SISGP scholarship to complete an MSc in
Social Media and Web Technologies at Linnaeus University
in Sweden. He also carries an MA in Political Journalism
from City University in London. In 2018, his research on
the Zionist policies against the boycott movement was
published by MASART research center in Ramallah. The
research examined the policies against BDS, as well as
explored connections and comparisons between the
South African boycott movement and BDS.
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Mahar Musleh
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Mahar Musleh is a Palestinian woman who has been
working in the field of refugee access to education for
the past ten years. Through managing different projects,
Mahar has constantly worked with underprivileged youth
and refugees to give them the tools and skills needed
to access good quality education amid the widespread
inequalities and injustices.
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Ali Nanah
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Ali Nanah is a translator and author from Syria. He
graduated from Bard College Berlin with a degree in

humanities. He works on themes of temporality, becoming,
and metamorphosis.
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Ahmed Obaid
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Ahmad Fuad is a 23 years old student, writer, and thinker
living in Dehisheh camp, Bethlehem, Palestine. He is
majoring in political economics, and works interdisciplinary
in between urban studies, spatial practices and media
studies. Ahmed is invested in writing, fighting, and playing
oud, an eastern musical instrument. His struggle aims to
reclaim oppressed people’s rights across the world.
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Anas Saifi
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Anas Saifi is a Palestinian film-maker, former prisoner,
and artist from Dheisheh Refugee Camp. In his artistic
resaerch he explores the intersections in between the
social political life in Palestine. He has worked with
videography, music, video archives, architecture, and
paint and graffitti as media of expression. Anas is currently
the host of the Al-Madafah project in Dheisheh with the
A.M. Qattan Foundation Mosaic Rooms, London and
studies Film and Directing at Dar al-Kalima University in
Bethlehem.
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Nawal Salaymeh
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Nawal Salaymeh, a social activist, grew up in Palestine.
Nawal has a BA in Human rights from AlQuds Bard
College. She works as a Life Skills Trainer with school
students. She is interested in advocacy and human rights.
Besides, as a member of the Think-Tank team with
Palestinian Vision Organization, wherein 2018, she had the
chance to present her research on ‘the law of nationalism
and the violation of international law enforcement by the
Israeli occupation’ to advocate internationally at the EU
in Brussels and to the UN in Geneva. In the short term,
she is working on a Master’s application in Translation and
Humanitarian Law.
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Ammar Shamroukh
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Ammar Shamroukh is a Palestinian social worker born
and raised in Dheisheh refugee camp in Bethlehem.

He received his Business and Administration Diploma from
Bethlehem University. However, Ammar’s work is more
social and with the local communities. He is a member
of different local organizations and social bodies. From
there, he organizes activities and social development
initiatives to develop the life and well being of the local
communities in Bethlehem and beyond. He is Coordinator
of international relations in Palestinian youth Action center
for community Development-LAYLAC.
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Abigail Toomey
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Abigail Toomey is an undergraduate student at Bard
College studying Human Rights and Middle Eastern
Studies with a passion for learning, creating and critically
thinking. Activist and organizer with Bard Students for
Justice in Palestine. Interested in translating academic
and activist work through different mediums such as live
art, visual mapping, and sound.
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Max Weiss
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Max Weiss (Princeton University) studies the cultural,
intellectual, and literary history of the modern Middle
East, and holds a joint appointment in the Departments
of History and Near Eastern Studies. He is the author
of In the Shadow of Sectarianism: Law, Shiism, and
the Making of Modern Lebanon (Harvard UP, 2010); co-
editor (with Jens Hanssen) of Arabic Thought Beyond
the Liberal Age: Towards an Intellectual History of the
Nahda(Cambridge UP, 2016), and Arabic Thought Against
the Authoritarian Age: Towards an Intellectual History of
the Present (Cambridge UP, 2018); and translator, most
recently, of Dunya Mikhail, The Beekeeper (New York,
2018), and Nihad Sirees, States of Passion (London,
2018). He earned a Ph.D. in Modern Middle East History
from Stanford University, held postdoctoral fellowships at
Princeton University and the Harvard Society of Fellows.
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Sondos Zaghari
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Sondos Zaghari is a Palestinian young woman based in
Jericho. She is a student at Al-Quds Bard College for
Art and Sciences in Palestine with a major in Literature
and Society and a minor in Urban Studies and Spatial
Practices. She is interested in social studies and children’s
literature and is currently working on her senior project
which is related to children’s Literature and is currently
writing stories about Palestinian girls in their adolescence,
to highlight some of the challenges that Palestinian girls
face in everyday life related to identity, society, and
occupation.
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Critical Practice Studio 2021
http://www.masha3.ps / email: studio@masha3.ps

co-directors. Jens Haendeler, Omar Hmidat

steering committee: Omar Hmidat,
Max Weiss, Ivonne Santoyo-Orozco

tutors: Andrea Cassatella, Ziad Faraj, Nadine Fattaleh
Laura Menchaca Ruiz, Max Weiss

fellows: Jacob Bertilsson, Jacob Bolton, Maath Musleh
hybrid residency participants: Christin Alhalabi,

Anas Alkhatib, Raneem Ayyad, Raj Chakrapani,
Monika Dorniak, Bisan Hammid, Bisan Jaffari,

Mahar Musleh, Ahmed Obaid, Anas Saifi, Nawal
Salaymeh, Abigail Toomey, Sondos Zaghari

invited guests: Jumanah Abbas, Wisam Al Jafari

media consultant: Rami Fararjeh, Sa’ed Hmidat
residency coordinator: Ammar Chamroukh

translator: Omar Hmidat

web design and development:
Element Media, http://www.element.ps

with special thanks to: Daniel Calingaert, Malik Hmidat
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The project Critical Practice Studio is hosted at
Al-Quds Bard College, Jerusalem, Palestine.

Al-Quds Bard College for Arts and Sciences
Main Campus, Box 51000

Beit Hanina, Jerusalem, Palestine
http://bard.alquds.edu

grant administration: Daniel Terris,
Rana Hajjaj, Sameh Hallag, Raneen Rizeq,
Osama Ayyad, Danielle Bovee, Hamdi Ghanem

principle investigator: Jens Haendeler
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translations / sLis
exhibition: January 7to 13, 2022
This exhibition catalogue is published on

the occasion of the Critical Practice Studio
exhibition, tifled “transiations / gu.".

curator/editors: Jens Haendeler, Omar Hmidat
curatorial consultant: Monika Dorniak

contributors: Christin Alhalabi, Anas Alkhatib,

Raneem Ayyad, Andrea Cassatella, Raj Chakrapani,
Ziad Faraj, Nadine Fattaleh, Monika Dorniak,

Bisan Hammid, Bisan Jaffari, Laura Menchaca Ruiz,
Ali Nanah, Ahmed Obaid, Anas Saifi, Nawal Salaymeh,
Abigail Toomey, Max Weiss, Sondos Zaghari

with special thanks to. Greta Fortwengel, Dariya Kryshen

Pioniernutzung

Haus

der Statistik

The exhibition is housed at the Haus der Statistik, Berlin.
ZUsammenKUNFTBerlin eG

Haus der Statistik

Haus A

Karl-Marx-Allee 1

10178 Berlin

Participants’ travel is supported by Bard College Berlin

Bard College Berlin
A Liberal Arts University gGmbH
Platanenstrasse 24, 13156 Berlin, Germany
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The project Critical Practice Studio and the exhibition in Berlin is funded
by an Open Society University Network grant. 2021-2022.

OSUN
Open Society University Network
https://opensocietyuniversitynetwork.org
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